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Coco Chanel (1924)

66 VOGUE
October 15 67
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CHANEL KEEPS THE SECRET OF ETERNAL YOUTH

This Designer, Whose Clothes So Well Fit the Modern Woman
And Her Modern Life, Introduces Several Innovations in a2 New

Collection That Is Still Based on Simple, Youthful Lines

HE collestion offered by Chanel is o very  each of these fnnovations. The ensemble at 1

Jovely one and, perhaps, one of 1 t  left in the sketch Is very orlginal and distinctive
wearable of the collections, for Chanel in several respects. The frock is of green crépells o § at is frankly décolleté both at huLJ

has a feeling for the type of clothes that the and has not only the unusual rounded sectians
man of to-day Hkes best, the type which s,  but alio a vague, high collar, bordered with mole, JABAE can b wsed a8 a dance. frock:
ted o ber lfe, T s and a pleated frill at the bottom. The straight

le, rhrn—-munn:-lrrph coat is of mole, lined with

dark green crépe. The cape sketched at the right

MODEL IMPORTED BY
JTARKY LICHTENSTEIN
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pleated at one side, and this costume is the basis  quilted fronts to give added warmth are kasha (to 1 ne is devotel Anotker view of the golden goum
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| THE FACE OF LONDON by cec seston
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WARTIME EXHINT [N THE BOMB-WRECKED, EMPTY FOUNDATIONS OF WHAT WAS JOHN LEWIS' OXFORD STREET STORE

‘othing brings about

SO many ("l(IIIgL’S as a war

Here is the altered London
of five years of conflict

Coovriaht ® 2011 Condé Nast

VEN in times of peace, the minutie of

daily Tife change so ceaselessly and

rapidly that they are soon forgotten; yet
nothing brings about so many changes, vast

and irrevocable changes, as a war: then,

ment of time itself seems to
undergo unaccountable variations. Just as
one forgets relative stages of ill-health, we
forget how we have felt at different times
during the last years. Let us try to look at
the transient things of these days and at life
in England in the fifth year of this war.

of the big
cities begins, shall we forget the beautiful

As soon as the “patching”

vistas created in some of the most crowded
areas by the demolition squads who s0
quickly tidied away the bomb wreckage?
Perhaps some unexpected snapshot will re:
mind us of those glimpses, reminiscent of
Venice, of the water repositories among the
shopping arcades, or with the trees of the
squares reflected in their surface,

Shall we forget the effect of freedom
and beauty that the London squares assumed
when the railings were first taken down, of
shall we—remembering only how thest
green plots were abused and trampled over
until no blade of grass remained—forthwith
erect instead “new art-style” railings?

Who, once the rebuilding of the
crowded centres begins, will remember that
in 1943 the roar and rumble of Oxford
Street buses were mingled with the gentlef
sounds of hens and ducks from the far®
in Berners Street, or that pigs slept peac®
fully in enclosures improvised among thes¢
bomb ruins?

Shall we remember how we leant
over the wall and looked down on to the
forum-like cavity at the corner of Bond and
Bruton Streets, and were surprised to 5
the mound of manure left there; and o™
we wondered why architects so seldo
treat us 1o an aspect of a site sunken b
low street level; and how we marvel®
at the luxurious growth of the purPe
milkwort, or willow herb, growing throug®

out the bombed areas?

— RAREIFRYREL

Do we realize the shabbiness our
towns have acquired during the four years
in which no building has been repainted?
Do we notice that the shop-windows are
boarded, save for a small square of glass
displaying within & poverty of wares that
1o longer strikes us as curious or depress-
ous that the hands of so

ing? Are we cons
many clocks stand still, not only at Grant
chester, but at Liverpool Street station and
throughout the city?

Accustomed to ever-increasing pov-
erty, we look back to the past year always
as a period of comparative richness. We can
hardly believe that those days were so re-
cent when the customer was always right,
or when, without fear of a stinging retort,
We went confidently into a shop to buy a
box of matches, some elastic, a roll of
Photograph film, or a bottle of soda.water.
As Vic Oliver asks,
Tazor-blades?™

Do you remember

If we have much to be proud of, let
s be permitted to grumble at the little
things, The petty restrictions are harder to
bear than the greater ordeals, for they often
Yeem unnecessary and possess no dramatic
¥alue. Allow us our rages of frustration at
the wastage of time and energy that must
be endured in order to battle through each
fay's work. There are black days when it
*ems that the telephone, postal, and train
*ervice all combine, on purpose, to retard
4r impetus.

One day, shall we look back with a
“elain tolerance upon wartime manners,
Which are so bad that, to prove the continu-

e s must write to

of courtesy, old ladi
The Times to say they have been offered a
%4t in a crowded train or bus? Shall we
"®member how the standard of honesty in
*mall things declined so that gloves, um-
"tellas, and rationed articles seldom found
ir way to the Lost Property Office?

Shall we remember the tyranny of
"i.drivers? I have never been one to senti-
"entalize in B.B.C. fashion about the Lan-
0 cabby, While not unmindful of those

who have shawn a friendly spirit under dif-
ficult circumstances, it is exceptional to
come across a driver who ekes out his small
petrol ration with polite regard to his
clients; who manages & “thank you™ in re-
turn for a tip, however generous, or even
speaks at all.

The forlorn cries of “Taxi™ have be-
come as much part of wartime existence as
the droning of airplanes above. We are,
nevertheless, almost as irritated as the taxi-
drivers themselves when our companion,
instead of walking straight home and treat-
ing the trek as an occasion for the same sort
of talk as a country walk inspires, petu-
lantly and continuously whimpers, “Taxi,

and turns hopefully or despairingly to

gesticulate at each passing vehicle, whether
it be a mail van, a “jeep,” or merely the
Duke of Alba sitting back in his vast
limousine.

Our eyes become trained to spotting
distant taximeter flags, noting at over a hun-
dred yards whether they are rampant or at
half-mast, whether covered with a glove,
cap, or duster.

Shall we remember the strange meta-
morphosis of Piccadilly Circus? How in
the long twilights of “double summer™ eve-
nings, the one-time glittering centre of the
metropolis came to resemble a sort of Arab
market-place, with American soldiers (who
in the Middle West spend their evenings
watching the life of their home,town) here

lolling or squatting along the walls, on the

sandbags, or cross-armed, quizzing the pass-
ing pageant of Piccadilly, which by their
presence acquires a cosier, more intimate,

village-like atmosphere.

hall we remember that nine o'clock

at night was considered a sacred time, when
everyone stopped, as for the muezzin in
Mohammedan countries, for the evening
news? Many people consider it an offence
if you should telephone at the hour of the
bulletins. As you walk down the street at
news time, the same voice bellows through
all the windows (Continued on page 119)

SUNDAY IN HYDE PARK: MORE BASEBALL, LESS CRICKET

NAIVE WILDFLOWERS ON SOPMISTICATED BOND STRESET
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BY PENELOPE GILLIATT

Viadimir Nabokov.

“Is the Queen pregnant?” said Viadimir Nabokov,

“I don’t believe so0,” 1 said.

“When I saw her on television at the World Cup watching football she kept making this gesture.” He did a mime of
smoothing a dress.

“She always does that.™

“Oh, 1 see. A queenly movement. Permanently with hild. With heir.” He chuckled and looked interested,

We met in a distant part of Switzerland. I had said to him on the hotel telephone, sounding to myself ludicrously
like & character in Sherlock Holmes but assuming that he wouldn’t know it, that he could identify me downstairs in
the lobby because I had red hair.

“Ishall be carcying a copy of Speak, Memory,” he hiad said back. (Speak, Memaory is his autobiography.)

His ear for the idiom was instant and exact. It turned out later that his father had keown Sherlock Holmes's ereator.
Sir Arthur Conan Doyle. (*Though Conan Doyle was much more proud of his intolerably (Continued on next page)

The noble and powerjul head of Nabokov, vight, and, above, his sensitive and strong hand, here shown holding an Orion
Blue butterfly. A passionate hunter of butterflies, Nubokov finds his specimens especially in the Swiss and ltalian Alps.

A WITTY AND PROFOUND STUDY OF VLADIMIR NABOKOYV,
AUTHOR OF, AMONG OTHERS.“LOLITA" AND*“SPEAK, MEMORY "
PHOTOGRAPHS BY PENN

Copyright ® 2011 Condé Nast
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Gay, Jason. Vogue

carlett Johansson is crying and holding
a knife. This i not as scary as it sounds.
It is afternoon in New York City, and
Johansson is standing he kitchen of
Greer Nuttall, a Southern-raisad chef who
worked for the legendary Alice Waters.
Nuttadl is giving us a ksson in proper knife
technigque - tiwap, thy wap on a thick
wooden cutting board - and it was idyllic
—— until the ontons. Johansson 1s an enthu
amateur chef, known 10 host lively dinner parties, but
shie snd onions do not mix, Her tesrs come fast and freely, and
T'm not talking about the kind of lght mist that many of us get
when chopping the pungent bulb. Forty seconds into an onion
and one of the most glamorous actresses alive is pink-eyed and
sniffing and looking hke she's boen asked to put a cat 10 sheep
“It's so bad! I'm a mess.” Johansson says laughing. She 18
dressed in a checkered blue shirt, dark jeans, brown boots and
a pair of dark-rimmed eyeghasses that offer no defense. “This
happens to me every time
Johansson puts the blade down and steps away from the
counter,
I'm never going to be Alice Waters!™ she says ruefully. “1
could never realize my potential at Bennhana
Johansson excuses herself. A monx e woman who
beguiled Bill Murray in Laost in Translation retumns wearing
two sets of glasses —her eyeglasses and her sunghisses—at
once, pushed together, dangling over her nose. This i as scary
as it sounds-—Julia Child meets Jerry Lewis
I never thought we'd be crying this early in the day.” Jo
hansson cracks drily. “Normally it happens after the sun goes
down . .. and I'm in my shower.
There i 1 the Midons Sarien Johansbon st oF Mt
droll, self-deprecating, deadpan

“Lalways say that if’ you were on a road trip, you'd definitcly
want Scardett in your car” says her friend Chnis Evans, who
costars alongside Johansson in this month's comic-book
superhero spectaculiar The Avengers “She’s kind of alwa
Lughing, even when she's in a bad mood.™

You probably don't need to be told that the past year or
s0 has been, at times, chalkenging for Johansson - a painful,
public separation and divorce; a mind-bogghingly invasive
computer-hacking attack agamst Johansson and other celebri

ties that resulted in criminal chiarges 165 a streteh that would
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